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Our travelling exhibition "The Cabinet of Local Wonders" shows
cultural and natural treasures of two regions, Antalya and
Altenburg. The objects exhibited in the cabinet consist of
tangible and intangible cultural assets, such as local building
material that has survived from the past, old hand tools for
harvesting or historic clothing. In addition to authentic objects,
you can experience artefacts created especially for the
exhibition, works of art, playful gadgets and soundscapes. 

The collection presents locally significant stories. They tell of
resisting environmental destruction, of far-travelling hikers on
ancient trails or of the passing-down of a farm through the
generations. Their poetic, funny, sad or mundane character
encapsulates what often is overlooked and therefore forgotten:
local wonders, bearing wisdom, knowledge, experience and
long-term observations of our natural and social surroundings.
While you read this little catalogue, cultural heritage is
disappearing due to lack of people who continue its passing-on.
Every day.
 
The exhibition's name refers to the "cabinet of curiosities" or
"Wunderkammer", the first prototype of today's museums. Our
cabinet differs from other classical forms of exhibition in that
visitors are invited to explore and interact with the objects,
rummage through it, listen and read the stories that accompany
them while being embedded in a social frame – the cabinet
tours through villages, a meeting ground for local communities
and curious outsiders. 

The stories have emerged from numerous interviews conducted
with people in the regions around Antalya and Altenburg over
six months in 2022. When reading the stories, you will notice
that they do not disclose from which place exactly they come. In
this way, objects gain an additional mysterium typical to a
“cabinet of curiosities”, calling for the visitor's imagination and
speculation. Background-information to the narrator of the
story, such as age or gender, are purposefully ambiguous and
shift the focus to the narrative and object-life – the way the
contributing person wanted them to be framed. This process
opens up a fruitful inner monologue and hopefully sparks
curiosity to go on one’s own research for local wonders: by
talking to those who (still) hold the knowledge and preserve
wonders!

Along with the cabinet’s objects and stories, this catalogue
describes our impressions and work processes, anchored in the
collaboration of five civil society organisations within the VAHA
cultural programme. This, in turn, shall add new stories and
perspectives on collective harvesting across regions.
 
Take your time and immerse yourself in ancient knowledge,
partly mystical and sometimes confusing, in the "Cabinet of
Local Wonders".

CABINET
OF LOCAL
WONDERS



In Antalya, we visited several villages along the
Lycian Way in order to discover rural cultural
heritage of the region. In these field visits, we
conducted interviews with people from different
background, under the themes of “home” and
“sea”; and collected objects, stories and traditions
for the exhibition of “Cabinet of Local Wonders”.

In those interviews, we mainly touched on subjects
of endemic flora, feeling Mediterranean, culture
routes and hikers, living in rural areas and
coexisting, wild life and environmental activism,
earthern architecture, nomadic movement,
comtemporary world’s migration realities, weaving
traditions and connections.

The locations we visited during the field visits were
Antalya - Döşemealtı Kovanlık Village, Kemer -
Beycik Plateau, Alakır Valley, Demre - Andriake
Ancient City, Kapaklı Village, Fethiye - Sidyma
Ancient City and Dodurga Village.

ANTALYA & ALTENBURG

In Altenburg, we met with local experts and individuals
through our networks. Local civil society organisations
aim to preserve and transmit local heritage, but
struggle to find new active participants. This dynamic
is amplified by changing demographics and the fact
that young people leave the region for educational
and job opportunities. When meeting interview
partners in the region, we were especially curious
about intercultural connections – stories of migration,
of re-inventing, connecting and transposing
knowledge from elsewhere to the historical reality of
the Altenburg region. As one story resumes: to survive,
our knowledge is always dependent on transformation. 

We are very thankful for the great openness to share
dreams, fears and ambitions. The interview places
include Beerwalde, Prehna, Gleina, Lumzig,
Windischleuba, Schmölln, Altenburg, Kleinmecka,
Fockendorf and Selka. We especially want to highlight
the work and support of the Altenburger Bauernhöfe
e.V., Altenburg Folkloreensemble, Tanzraum Altenburg,
Muiscafe Schmölln and Kulturhof Kleinmecka.

Field Trips & Interviews



The Antalya version of the cabinet was firstly exhibited in the city center, between 14-21 June 2022 in AKS
Kaleiçi House. Later, it transformed into a travelling exhibition and the cabinet continued its journey by visiting
several villages along the Lycian Way between 11-16 October 2022.

All the objects in the cabinet were selected and formed referring to the stories that we collected from the
interviews during our field visits. Each object was then illustrated in technical and stylised forms. In order to
explain each object better, explanatory cards, including all the illustrations and stories within, were used in the
exhibition as complementary elements.

THE CABINET
Antalya



The Altenburg version of the cabinet was premiered on a caravan village tour – with it’s mobile home, the
international team from Antalya and Altenburg travelled villages around Altenburg between June 24th and July
5th ‘22. The travelling exhibition was accompanied by social gatherings and events with locals in the villages,
including concerts, cooking workshops, film screenings, dance workshops and story-telling moments. Creating
a reason for people to come together, reflect on and experience their region through the eyes of the
exhibition and in relation to a diversity of differences brought by the team, the musicians and other
participants was a key learning element.

The cabinet exhibition found its new home in the rooms of the Altenburger Stadtforum and has been open for
visitors at several public occasions, amongst them the Day of Open Monuments.

THE CABINET
Altenburg



EXHIBITIONS
AKS Kaleiçi House in Antalya



EXHIBITIONS
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Caravan Tour around the Altenburg region



EXHIBITIONS

7

Travelling exhibition along the Lycian Way



OBJECTS & STORIES



I was already impressed by the idea of “village institutes” but after studying on
Aksu Village Institute exhibition, the most impressive story for me, still not sure if
it is 100% true, was this: At first another rural area was picked to build a village
institute but the villagers there were so anxious that they would lose their land if
the institute was built here; they suggested another place which is called today
as Aksu. Referring to the ruins in Perge, the villagers were mentioning that “There
are already lots of stones there, you can build it easily.” 

Thereupon, İsmail Hakkı Tonguç, who was the founder of village institutes, and
his crew came to Aksu and saw the area that is intertwined with the Perge
Ancient Site. Then declared: “Yes, we are going to build a new civilisation upon
the old civilisation here, with its light and guidance.” 

This is of course a very impressive statement. An enlightened mind fed upon the
West was aiming to build the New Türkiye, so that they were connecting directly
with the place and turning this whole thing into an aphorism. That was really
something. Another impressive thing was related with the “learning by doing”
philosophy in the institutes. There were students doing their painting classes in
the ancient city, studying math while they were putting up school walls etc.
These are unforgettable because they are life itself.

PERGE COLUMN
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Yesterday I was in Gera, in a parsonage – an old priest’s house – that we have
online on our Farmhouse Marketplace. I looked at its surroundings – when you
come out to the farm gate you see three residential houses in front of it. Like
these little catalog boxes. Ew! I don't get it. They have nothing to do with beauty,
with culture, with anything. It's so - it's not just a matter of taste, I think it's so
arbitrary. When I see houses like this, I don't know, am I in Gera? I could just as
well be in Munich or Hamburg or Schwerin. There are houses like that
everywhere. And I think that's what people are missing. This identification - "this
is where I come from, that's typical for my area. These are my roots." I also think
that it's often people who come from outside, who see what the locals don't see
anymore, the special features. You need the outside eye.

POINT OF VIEW
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During the walk we had in Sidyma with Kate Clow, we came across Lycian and
Roman ruins right in the village center. We saw that the village life intertwined
with the ancient site. For example, the village mosque is a relatively new building
but has some spolia blocks that belonged to the Lycian times. Going through
several farm lands, we came down to the necropolis, where we saw a family
tomb. Ironically, we found ourselves thinking about the concept of death while
being inside the farmlands that were just becoming green…This actually brings
up a new story of both existence and death at the same time. There was also a
relief depiction of the buried family members as well as the local plants of that
time carved on the ceiling of the tomb. This inspired me to produce a work on
which I could reflect both death and life. The idea behind a candle is about a
solid thing disappearing slowly while producing an energy, that will remain even
after it dies out. I also liked using earth while molding of the wax, as it recalls a
notion we have in our culture: ‘we all come from and will go back to earth’. I just
wanted to create a story of life melting away in people's testimony.

CANDLE
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The purple color used to dye textiles in antiquity was a symbol of the ruling class
position. We knew that Andriake was one of the major murex dye manufacturing
centers in the Lycian region. When we searched how people reached this purple
pigment, we learned that this dye can be obtained best from the murex type of
sea mollusks. The shells covering the mollusks were broken individually to obtain
the dye extract. The pure dye was manufactured by transferring this extract to
lead vessels and then through a process of heating and filtering that takes for
days, the dye is purified. 

This purple color was our starting point when we conducted a performative
group exercise last summer in Andriake. We aimed to recall this historic memory
via our bodies with the help of a purple fabric. First we all took the fabric and
touched it. While we were trying to understand it through our bodies; we felt the
group energy and synergy all together. Then we tried to see our bodily limits. By
using the wind, the sun, the heat; we tried to sense the medium. Later, we
passed beyond our limits and covered ourselves with the fabric. We cut ourselves
off from the outside world and became one with the medium. We pushed and
pulled the fabric by using our rhythm and balance. This group exercise we had in
the middle of the agora, right there in the cistern of the Lycian Civilizations
Museum; inspired other individual performances later on.

MUREX SHELLS & PURPLE CLOTH
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Can we move the sea back?
Once, one of the port cities of Lycia,
today, is a museum far from the sea.
A dried-up cistern remains in the museum,
the well wheel of the cistern squeaks, while rolling without a bucked at the end,
the sound represents the effort to recall the sea and water;
it echoes from the sea through the stream beds dried by greenhouses, by
crashing against the stones on dry earth.
Recorded in the middle of summer, in one of the hottest moments of the day, the
sounds are followed by rain in early fall in the same spot. 
And this cycle will continue throughout the seasons?

SOUNDSCAPE 
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Here on the farm we feel the effort of people from the time when the house was built.
There were no machines, no machinery for everyday farm life. There were many people
here, maybe about twenty. And they were poor. The maid in the kitchen had most likely
never been to Leipzig, nor to the Baltic Sea. The farmer most likely hadn't either, but he
was more privileged.

It's a kind of awe and wonder. You see what they created. You have the clay between
the beams. You see how people worked. They left their mark. And here this niche right
next to the entrance door. That was a lamp niche, oil lamps were put in there. These
niches are all over the house, so that it’s light everywhere.

This is not a very decorative house. It's very simple, not a castle. But it's in a wonderful
place. You always have sunlight in a window, which makes the place special. The
orientation to the east. When you get up and you're in the kitchen in the morning, you
have the sunlight on your side and in the evening it comes back in here through the
courtyard. This is a light place. It's on a low hill and has it’s own special light.

CANDLESTICK
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When I think of a smell representing the house, I think about the clay because I
work with it too much. Alakır River brings down all the things you need to build a
house from the mountains. The last layer of it is the clay and the sand. The river
separates it for you with the flood. So you just go down to the river, collect some
clay and sand. It has a very different smell because everything is inside in this
clay, like all the mountain… It is like the perfume of the mountain! Even the lion
shit inside, the flowers, and branches, everything is mixed inside and becomes
compost and then mixed with the clay.

PERFUME OF THE MOUNTAINS
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I was in Lucka. Lucka, that's this funny little town, which I honestly - I then realized -
arrogantly regarded as "ugly and there's nothing there at all." And then a man had
contacted me and said, "I heard you do this farm marketplace, I have a farm in Lucka." He
sent me some pictures, and I couldn't believe it. Funny enough, it's right in the center of
town, right next to the town hall and the church. A real farm! Old houses with Umgebinde,
that specific building style here, and then it was even two merged farms - as I had
discovered later on, on old maps in the archive. You could see that they were actually
two separate farms, which the great-great-grandfather bought from the current owner
(who is also an old man now) and he joined them together. I crawled all around those
houses and ran around. "Ah is that nice!" "That's a plank room!" "And there - there! There
was an arcade! There must have been an arcade!" I had never discovered an arcade
before, a former arcade. I sent photos to our house-specialist and he confirmed it for me.
I was so proud!

Perhaps I should briefly explain, what an arcade is – Imagine, you have in a house, at the
top something like a hallway on the outside, but open. So on the upper floor there's a
corridor from which you can step outside, like a porch. That's where they dried things, like
laundry, grain, tobacco. This was then often removed in later centuries, the walls between
the arbors were walled up, and the rooms were thus enlarged from the inside.
The signs that I saw in Lucka are these remaining arches made of wood, sawed off at the
bottom. A hidden arcade!

THE HIDDEN ARCADE
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Spinning wool is a challenge. I assume that the younger generation would not
finish spinning a row in a day. We used to complete two rows in a day but now I
can not make it, I don’t have enough strength anymore. To prepare them, first
you take the wool from sheeps; then wash it in water with ash in it. If you add too
much ash, then it is not good, it becomes unpliant. After washing it, you need to
lay them out under the sun to dry off. Ropes usually have fringes; so you need to
untie those you have in your hand. Then you comb them. For dying the wool, you
need to first twist the ropes. For natural green dye, you should collect anise
plants from the mountains. You may use euphorbia as well, but its color becomes
mottled. You should place all the plants that you picked, at the bottom of the
caldron together with some alum. Then you put the wool two or three times
depending on what the width of your caldron is. Then the plants’ layer once
more, then alum and then the wool again. We set caldrons at 7:30 in the
morning. When the days are shorter, you should boil them until the evening
prayer. If it is summertime, then mid-afternoon… The heat of the woods already
keeps them hot until the night prayer, even the next day’s dawn prayer. On the
following day, you take wools out, lay them under the sun and let them dry. Later
you push them into water with ash. When you do this, the color becomes darker.
Then you put them into a pot and dry again. We prepare our wool in summer and
weave with them in the winter.

WEAVING TOOLS
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I'm the local village historian so people give me documents that they can't read. This is an
old book that the mayor of Gößnitz gave me because they want to exhibit it in their
museum, but they don't really know what it is. The mayor's secretary found it somewhere. I
made transcripts of it now.

Here, for example, it starts, this is a peasant business book, and these are weather rules
here on the first page. Yes! "If the hazelnuts bloom in February, it will be a wet year."
Here it says, for example, what the maid gets as wages - she gets money once a year,
and coarse and fine linen. It was like that at that time, the farmers were economists. They
wrote everything down. Back here we have the income and expenses listed, that was
probably his wife. For example, expenses for "theater tickets," "expenses for recreation" -
quarterly they made provisions for recreation! Then the pension for the children who
studied outside. And then she writes here quarterly "pocket money for my husband" -
that's why I say it must have been the wife who kept this book!

OLD FARMER’S CHRONICLES
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Here in this village aren’t my family roots – but they are roots! I grew them for
myself. That helps a lot for your identification. This is where I want to settle, I like
it here. It’s special here. At our farm house organisation, there are people who
have made a conscious decision to leave the city and to grow their roots here.
Growing roots is a matter of decision, as in love - a love not for a person but for
a place, in the best case a house. I make my decision - first I fall in love, of
course, with some beautiful external things - but then I make my decision: for this
person, or for this place. And if I decide on this place, I can grow roots there.
Just like I can take root in a person, together, in them. That’s similar.

GROWING ROOTS
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My family comes from the North East of Turkey. In my childhood I used to go
there every summer and I was missing that green, the lush green, for the rest of
the year. But now, when I go there in summer, I miss the dry green here. Yeah, I
really miss it. Especially when I am driving from Ankara to here and when I start
to see these mountains… I love it! I just think that “Oh, finally I am at home! Yes!”.
That’s the feeling. The tone of green is different here.The blue green from the
cedars and olives is so nice. I had the same experience in Japan. Japan is so
green, you can’t believe it. It’s just emerald green. And I was desperate for some
rocks, a bit brown and a different color. The whole color harmony is important I
think because you experience the geology here, you can see the limestone.

CEDAR SCENT
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Harvesting used to start in June. When we were children, they were taking us with
them too and we were so happy and excited since we wanted to ride the
thresher. It was like an amusement park for us. These hand tools are inherited
from my father. He was using it while harvesting in order to protect his fingers
from the sickle. He was capable enough to manufacture these tools on his own.
They are best made of sandal trees. My father and his friends were going up to
the hills to collect sandalwood. He had some special equipment for carving the
tree. While my father was using the hand tools, it had a thwacking sound that we
loved to hear. I can still hear that voice.

ELLİK: HAND TOOLS FOR HARVESTING
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Today I bake, tomorrow I brew!” I also give tours in the brewery, sometimes in traditional
costume, as Riebeckfrau, and then I tell that story! It was a costum in the villages, in the
bakehouses, that baking and brewing was done together. And in the past, it was the
women who brewed, not the men, and the women brought the brew kettle into the
marriage. First they baked, and then they brewed, because of the yeast in the air. The
wild yeast was good for fermenting the beer. Yeast wasn’t added at that time. That was
only invented later on.

BREAD
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I’m not from here either, I moved here from the Berlin area. I have always loved music and
dance, and when I arrived here in Altenburg. Almost 36 years ago, following my studies - I
was looking for connections. I came here alone and didn't know anyone. I asked where
there was a group here for singing and dancing together. At that time the
Folkloreensemble was just two years old - that was 1984.
I also led the children's group later on, and performed a lot and sang in the choir.

That's also when I learned dialect - for example...
 

 Henge un vorn (front and back)
 

 Sauhaksch (silly dork)       Schien (beautiful)
 

 Du Haksch (you dork)      Ei verbibbsch (oopsy daisy)      Heye (here)    Motz (fresh cheese)
 

Gale (yellow)        Quale (towel)       Plotz (cake)         Hapern (potatoes)
 

Muffeln (to eat)      Loden (long hair)
 

Gemeende Bulle (mayor)    Ditsche (sauce)
 

Hitsche (footstool)

DIALECT
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I think home is a shelter and connectedness and it is not so much a location but
is an activity, it’s a creation. Because we are connected to a community, it’s
sacred to understand that we need to be connected to nature, animals, and
people. And when you lose that, you actually end up losing tools to be able to
live your life properly. That’s what attracts people to come here, that’s what I
realise over the years. People feel like Fatma is a grandmother for them. People
are like “Why is this person caring so much about me and I’m just here for a few
hours?”. It clashes with what we normally experience throughout our whole lives.
So for me, the connection is home… When I started coming here, it was a real
eye opener. First of all, the way your social interaction is, what happens here, we
have a huge lack in America; socially there is a lot of loneliness there. So I come
back here for it every year. Trekkers come by here for this reason, too; it’s
fascinating. So it’s rich, it’s colorful for me.

TREKKING BOOTS
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What do you think this is? This is a weight from a mill. From the windmill in Lumpzig. We
planted this flower bed there last year, and when we were digging it up, we found this.
Anybody would have said "get rid of it" and not even paid attention to it. But I took it with
me and tried to find out what it could be. So now we can attach a meaning to this thing.
Without having knowledge of something, it's just dead matter. What use is it to me then?

THE WEIGHT OF A MILL
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We don’t need money to live here. But for the courts, they ask for crazy money,
like 5000 USD, to open up a case. Thus, we made a music album and we played
it in street gatherings. We didn’t ask for money from people directly but slowly
and slowly Antalya learned about us. After collecting the money for the court,
this thing happened: Since we were collecting money little by little, like lots of
coins, the amount of coins was able to fill a cotton bag. We didn’t convert the
money into one bulk; instead we wanted to take that bag full of coins to the
court. It was representing that “this many people were supporting us for the
courtcase”. When I went there with that bag full of coins, officers were confused
of course. They had to count each one of the coins. Only the counting part took
one hour. But even during this, I had a chance to make a connection with the
people doing the counting because they asked “Why did you bring the money
like this? What is this for?” So I told our whole story and they listened and
understood. Only one person is still important to us.

BAG FULL OF COINS
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One of the things that is special about the Mediterranean, you have lots and lots
of plants, many of them are very very small ranges within a small area.The
geology is complex, the climate is actually more complex than you might think.
So they just grow in one place, for example. That’s fine, but here, with the
tourism and other developments and expansion of agriculture obviously, if plants
are in one place, it is very vulnerable. And there are certain examples here in
Adrasan, the plants that grow in one peninsula because the rock there is
different from all the other rocks around. Phaselis has its own plant which only
grows there. And the danger there is when they decide to clean the site with
vehicles and wipe out a significant amount of this plant because the priority is
always the sites cleaned rather than the plant. So they are vulnerable.

FLORA OF THE MEDITERRANEAN
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The costume lets you slip into a different role and story. When I put on the traditional
costume with the chest-board for the first time at the folklore ensemble, I said, "Oh, what,
I'm supposed to wear this board here? I can't do that! I can't dance with it, that's totally
impossible!" You know, you also slip back in time a bit, that's what I really like, this
transformation. To experience in your body what it’s like. The chest-board and the
costume are also a sign of how it was back then. Switching off from everyday life for a
moment and entering another world. Like a farmer's wife from Altenburg, at a folk fair.
When we are in the castle or in a traditional plank room I think: I would love living like this
for a week! I'd like to experience what it was like back then and learn from it.

But the board makes me feel totally cramped. I always feel very restricted when I dance
with it. It would be hard for me to imagine having to wear it like in the past ... that I
wouldn't panic at some point when I wore it. I always try to loosen the cords of the
corsette now. I don't feel so comfortable, I'll say, but when you're dancing, you forget
about it, too. In any case, you have a smooth line at the front... for the gentleman it’s
perhaps a little more relaxed, I don't know. It's also a bit of a protection. Today I can also
put things in there, a lipstick for touch-up. It's just part of the costume.

CHEST BOARD
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The first thing I saw in Antalya was Kaleiçi. I arrived at the airport, got a taxi, and
the taxi driver took me off at Üç Kapılar. I walked through Üç Kapılar and I was
just amazed like I have never seen anything like this before. I had a lot of heavy
bags, I put them down on the ground and sat next to the people and thought,
“Yeah, I arrived, I am here. This is good.” The culture and the people are
surprisingly very similar to where I come from. The Mediterranean, but also the
Middle Eastern somehow…  I was planning to leave Syria for as long as I
remember but I didn’t know how. In my early days in Antalya, I used to make
stencils of cave paintings. Scenes like you see people hunting and animals
chasing them… My motivation was coming from the story I heard about how
humans in the Ice Age were pushed to the edge of extinction but the thing that
caused them to survive was the hope they created for themselves by doing the
art on the cave walls. I was choosing a day in the middle of the week for no one
would be in Kaleiçi, and choosing places like no one will see us; put the stencil
there and ppssshh!... I wanted to do my cave paintings all over Kaleiçi. But I
didn’t do any on the buildings.

CAVE PAINTING
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It’s because we have a pronounced demolition culture here, both in the countryside and in
our residential city. What jewels these houses are! Really, one should fight to preserve
every single one. But many people don't see that, they just say "get rid of the old junk. We
finally want something beautiful, mediocre, like over there in the West" or something like
that.

"Eyesore" - that's a typical slang that I don't understand; it should be erased from
people's minds. When the newspapers keep writing as a success story that an eyesore is
gone. If a house stands empty for 20 years and people threw their garbage in it, then it's
considered a shameful spot, and it has to go. But the term "eyesore" was introduced by
the Nazis to stigmatize the Jews: they were "eyesore" and apparently that has become
ingrained in the minds of the population.

Windischleuba, for example - sensational. You should have put the whole village under
monument protection, already in GDR times! They erased an insane manor house. You
could walk in circles in the roof truss, 200 meters from one attic to the other. From the
15th century. Gone. Then followed a whole wave of demolition. City dwellers came,
farmhouses - supposedly a “disgrace” - opposite our house were torn down and terraced
houses built instead.

EYESORE
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In fact, you can’t say anymore that no one is interested in the countryside. There's a lot
of demand, and if such a farmhouse is falling apart and no one wants to save it, it's
often because of a dispute over inheritance.

Then, of course, there are also people who speculate. That is a great danger. And
they’ll speculate on fragmentation and dissection of the properties. And people still
have that desire to build their own home. The urban townhouse in the countryside, so to
speak. That villa has an ugly flat roof and two upper floors and is 150sqm big. It's so
transparent. It's absurd that people don't realize what they're actually being sold. The
construction companies promote their "Fulfill your dream of a city villa!” And that’s
already enough, implant that advertising promise, and then that’s the way things are
buing built. I mean, it doesn’t have to be an old farm hamlet, but the farmhouse is a
community living model for young and old. That has worked great in the past, against
isolation.

Fun fact: Großmecka was the place in the Altenburger Land with the highest migration
rate. Because three Syrian families were accommodated on a farm, 40% of the
inhabitants were foreigners. But they moved away again because the infrastructure did
not work for them. Though this would be an opportunity to revitalize the villages.
We need people from elsewhere here. There are not enough young people here. Today,
we have the home-office and new ways of working. We should invite people to come
here.

BUS STOP
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From the beginning it was very important to me to save this place, as a cultural place.
We always come to other places and then we see houses that we have to save as well.
Every year we see maybe ten houses that are just left to decay. There's really no reason
for that. You can save the material and it's absolutely timely to do that. It's totally logical
to do that because that's what they did in the past.

We put new insulation here. Of course, it's good to fix things in a contemporary manner.
But shouldn't we leave some things as they were, as windows into the past? Especially in
corners of the house that we don't even want to use directly?
The house needs to be repaired, sure, but that can also destroy the old image and smell
of the house. My grandparents also had a farm. It sometimes smells like childhood here.
Imagine - this attic. The thing I remember is that there was a ton of dust. And then the
light came in and you could see the dust dancing. And you could smell the dust and the
old beams.

And when we make coffee here, the smell is just there - immediately a reminder of my
grandmother, who sits in such old walls and heats her stove with coals.
I think the aesthetic aspect of how we live is a very important topic. It also determines
whether you feel comfortable or not where you are.

ORNAMENTAL ATTIC WINDOW
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Once, we were guests in a nomad village to do a research on “Lost Tales
Project”. I asked the 10 year old son of the family, Çağlar, whose name is the
same as mine: “We will soon come back here. Will you collect some tales from
your grandmothers for us?”. He answered: “Of course! I will download them from
the internet straight away…” This situation we faced on the very first day of our
field visit tells us a lot, just like the tales themselves. It was really hard to collect
tales. We traveled 10.000 kilometers in a month; visited almost 100 households
and recorded a dozen tales. We saw that the people started to care more about
their tales thanks to our conversation with them. We heard that people started to
talk about tales among themselves and tell them to each other after we left the
villages. Those tales hold secrets of a collective subconscious of nomad
communities, which is one of the most important characteristics of this country.
The book you have in your hand, is a result of a project that aims to highlight the
fact that these tales still live, but they are very fragile just like the endangered
orchids of the Taurus mountains.

LOST TALES
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That was my approach, to build a children's group here again, as it used to exist. To learn
the social dances from an early age. And also to gain new people for the folklore
ensemble. We started with two courses, where we also sang and danced a lot. That was
really nice. Then I started noticing that I can convey these social dances up to a certain
age - but after that, at eight or nine, the interest suddenly disappears. Then other things
are more popular, they want to do hip-hop, then one of them leaves the children's ballet
and goes in another direction, and the other one stops altogether. What's the reason for
that? Is that the childrens’ development, or are there other factors? I'd like to do some
research on that for myself, why that is - without them, the younger generation, these
dances just disappear.

I grew up with tradition, through that alone it’s important for me to preserve it. Through
my grandparents, as a child I was often in Leipzig at brass band events. These practices
connect, they have something cheerful, and also they belong here historically, I think, in
some form. It also allows everyone to get to grips with the history of a city, even if they
come from outside. The Old Berliner dances, for example, never get boring. These dances
create a togetherness. Like two years ago, at the Pumpkin Festival, I did the Merry Circle,
which I learned from Iris: there was a huge circle at the market: "Kids, grab your parents,
and let's go!" That was totally beautiful. It makes me so happy to see that you can
connect through dancing.

TRADITIONAL CHILDREN-BLOUSE
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Around mid-June, no animal would stay in our land; all would move up to the
highlands. You may stand the heat wave but animals can not. When the time
comes, the whole village used to go there all together. Before heading out in the
morning, everybody was separating their own food and stuff and putting their
goats and sheeps to the road. Food was loaded to the camels. Some of us were
going with the animals and the others were using the sea way to carry the other
stuff. Things were always loaded up onto the boats in the marina. A bus would
have been arranged at the place where we got off the boat. But there were a
really limited number of vehicles at that time. These items would be carried to
the Elmalı highlands by bus, and we would continue to go on foot. When I was 5
or 6 years old, I once joined one of these migrations by the sea. Before I jumped
on the boat, my mother warned me that I should hold the gas lamp in my hand
and not lose it no matter what. We were at the seaside, the boat came and
everybody loaded their stuff onto the boat. We hopped on and headed our way.
In the offshores, a huge wave came and the boat capsized. Since my mom made
me swear that I needed to hold the lamp, people found out that I was still
holding it when they rescued me from the sea.

NOMADIC MIGRATION
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I have been doing this work since I was eight, sister. At the age of 4-5, I used to hold a
gas lamp for my mum while she was weaving. Even in the daytime... It was dark, probably
because it was the wintertime, and no light was coming from the window. I learned all the
patterns while I was holding the gas lamp. I went to school, and my mum and aunt were
weaving together. I was weaving on the weekends. You can’t go anywhere while you are
weaving. No social life at all. Only radio and television. You can only listen to the tv,
though; you cannot watch it.

KINEVISION
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My grandmother lived in a farmhouse five kilometers away. She died in the 90s. My
parents decided to save the house. From then on, when I was 18 years old, I lost my heart
to old houses.

In that time I wanted to buy an old house in my mother's village. For little money, would
have cost me 1.200 euros. But my mother didn't agree. It would turn too much attention on
her, she thought. We had a big argument about it at the time. It was a really big house,
bigger than the one now. An old inn, beautiful! It doesn't exist now. The building site was
sold and the new owner tore it down.

Then I passed by here. I'm always interested in the old materials and beautiful stones. I
don't remember how I got the owner's phone number, but I called him and said that I
would like to buy stones from him. He answered no, but he wants to sell the whole farm.
From that moment, I remember well, I felt a big burden on my shoulders. Because I didn't
ask for it, I didn't even think about buying the farm. I thought the place needed help and
needed to be saved. As with many houses, you could see there wasn't much time left. The
cow barn had already completely collapsed on one side, it was five minutes after
midnight. The roof structure was still there, but the beams were totally broken. So I put in
some stakes to secure the house. Yes, I didn't own it yet, but I already felt responsible.
And it was actually so easy to secure it.

PINK STONES
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My father’s house used to be located right on the land where the Lycian
Civilisations Museum stands today. We used to go there in summer, as we were
at another place for vegetables in wintertime. His house used to have
greenhouses in front of it together with olive, orange and mandarin trees and a
vineyard. Beautiful flowers used to blossom there; and we used to pick tulips up
in those hills, and carobs too. Now, we as a family run a camp-site not far from
the museum. I think about this campsite when I recall home. Because this is
where I started to learn many things.

CAROB
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This space under the window is not a pigeon loft, but a "cheese shelf". We still have a
relic of it. On each farm they used to make the famous Altenburger goat cheese. In the
distance you can now see the modern cheese farm with stainless steel, EU compliant. In
the past, the goat cheese was prepared in the plank room, which was the first step in
the process, in the only heated room. There was a special chest for this purpose, and in
it were these clay pots with holes. From this came a kind of, I’d say mozzarella. It was
then air-dried in the kiln: the wind could whistle through its holes.

Such a farm is itself like an ark, a little Noah's ark: it functions within itself. In the cellar
we can grow mushrooms, outside is a meadow orchard. The individual things interlock.
That is also valuable for today.

CHEESE POT
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MEET 
THE TEAM

Connie is an educator and cultural manager. She was born and
raised in Altenburg in Thuringia. For her studies she left her old
home and became resident in Dresden. For the past 4 years she
has been working again primarily in her home town. In her work
she designs socio-cultural projects with international partner
organizations, such as "Altenburg am Meer", "Heimatgefühle" and
also "VAHA". On a voluntary basis, she is involved in refugee aid
and in various projects for a sustainable, vibrant city. 

CONSTANCE BÖHME

After having her bachelor degree at Bogazici University, Ilgın
completed her MA on Arts & Heritage Management at London
Metropolitan University. She has been working in the arts and cultural
field since then; collaborated with art galleries, museums, festivals
and having lead positions mainly as operations coordinator and
communications responsible. Apart from her role in VOYN! culture
hub, she also hosts Antalya edition of Creative Mornings gatherings,
in which Antalya’s creative community meets together for a monthly
morning lecture series.

ILGIN TUFAN

HÜSEYIN ERYURT
Hü works as an alternative and creative tourism project
coordinator with broad academic and professional experience in
ancient and contemporary arts, archaeology and cultural heritage
sectors. He is particularly interested in sustainable tourism, rural
development, museums and exhibitions, etc. He has been working
for Turkey’s Culture Routes Society, which aims to develop,
protect and promote long distance cultural routes in and around
Turkey. 
www.cultureroutesinturkey.com
IG/Youtube/Facebook: @CultureRoutesSociety

MARKO HEINKE
Marko Heinke grew up in Altenburg/Thuringia and studied economics
in Stuttgart and Amsterdam. He is active in project management in
the fields of urban development, socio-culture and cultural heritage.
Since 2019, he has been on the council of the city of Altenburg for
Stadtforum Altenburg, a citizens' initiative for urban development and
cultural heritage.

VALENTIN SCHMEHL
Valentin Schmehl is a performer, dance scholar and cultural activist. He
works for the Other Music Academy in Weimar
(www.othermusicacademy.eu), a new form of social institution with the
highest goal being Empowerment. His interdisciplinary and intercultural
projects interweave artistic, social and scientific practices and
perspectives. Since 2017 he designs work settings at the intersection of
arts, crafts and social groups. In 2019, www.openpavillon.eu produced
the participatory cabaret „Der Neue Mensch“ at the Altenburg castle. In
2020 the participatory festival “Altenburg am Meer” created the
swimming project platform “Mary Jane” (www.altenburgammeer.eu ).
The project was honoured with Germany’s Innovations 3rd Prize for
Socioculture.
www.valentinschmehl.eu 
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